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ABSTRACT

The purpose of the research paper is to analyze the images on coins and to study
the transformations of the image of Homer and the values of the Greek world in the
Antonine and Severan eras.

The scientific novelty of the research paper lies in the analysis of the chronology
and context of the placement of the figure of Homer on the coins of the Roman period.
The analysis of symbols and symbolic phenomena on coins shows that one of the
‘pillars’ of identity for the population of the Roman province of Asia was Homer, who
became a truly timeless symbol of unity, tradition, and heritage.

Conclusions. For a modern person, neither the origin, nor the appearance, nor the
contribution of Homer is debatable. However, this statement was cemented in the
worldview during the Hellenistic period and the Roman imperial era. The
visualization of Homer and his works occurs primarily through the placement of his
sculptural image on the coins of Smyrna, Chios, Colophon, and other cities of Asia
Minor. The events of the Trojan War and episodes from the biography of the author of
the ‘Iliad’ and the ‘Odyssey’ became a point of identity construction and geographical
attractiveness, as they allowed cities to show involvement in a common great past.

Of all the known images of Homer, sculptures and coins are the most numerous.
An analysis of the sources indicates that magistrates most often depicted not a bust of
Homer, but his statue. The cities of the province of Asia, especially Smyrna, competed
for the right to be called the birthplace of Homer, and this is reflected in a purposeful
policy of promoting this claim. Outside the province, coins of the 2nd century AD show
a bust of Homer in the iconography of Zeus. It appears that such nostalgia and
‘appropriation’ of Homer’s image constituted a ‘claim’ to the pan-Hellenic heritage,
serving the gradual reconfiguration of ‘Greekness’ and the ‘cultural rehabilitation’ of
Bithynia and Paphlagonia within the Roman world.

Based on the absence of the poet’s name in the legend, it can be argued that Homer
was recognizable and well known. We assume that coin types helped to fill the
vacuum of ignorance about Homer in Roman times and to consolidate his figure in the
system of essential signs of cultural identity. For the population of the cities of the
Roman province of Asia, Homer became a means of self-presentation and propaganda
at the same time. There was a certain sense in such purposefulness - people who
most often used small change were the majority and the message conveyed by the
means of payment emphasized local and national symbols.

Keywords: ancient culture, Homer, Roman history, numismatics, Roman province
of Asia

Eminak, 2026, 1 (53)



ANCIENT HISTORY 237

IIIHHICTD 1 ABTOPUTET: IOCTATh TOMEPA HA MOHETAX IK OCHOBA
CBITOTIJIAZHOI TPAAMIII PUMCBKUX ITPOBIHINI

AHacmacisa baykoea
JIbBiBCbKUI HanlioHaNBHUM yHiBepcuTeT iMeHi [BaHa @paHka (JIbBiB, YkpaiHa)
e-mail: anastasiya.baukova@Inu.edu.ua
https://orcid.org/0000-0002-1636-981X

AHOTALIA

Memoto po6omu € aHa1i3 300pa’KeHb MOHET i BUBYEeHHS TpaHchopMalliil 06pasy
['oMepa Ta I[iHHOCTe# I'pelibKOro CBITY B enoxXy AHTOHIiHIB i CeBepiB.

Haykoea HoGU3HA 00C/AI0XHCEHHSA TIOJIATaE B aHaJi3i KOHTEKCTY BMillleHHSs
nocTtaTi ['oMepa Ta crokeTiB 3 HOro y4acTio Ha MOHeTaX PUMCBLKOTO 4acy. AHasi3
CMMBOJIIB | 3HAaKOBUX fABHIL Ha MOHeTaxX II0Kasye, L0 OJHUM i3 «CTOBIIiB»
iIeHTUYHOCTI /i1 HaceJieHHS puUMCbKoi A3ii ctaB ['omep, SIKMU cTaB CIpaBXXHIM
MOHaJYaCOBUM CMMBOJIOM E€HOCTI, TpaAuLii, Ta CIaZ{MHH.

BucHoeku. [l cydyacHOl JIIOAUHU aHi MOXOA)KeHHs], aHi 30BHILIHIA BUIJAA, aHi
BHecOoK ['oMepa He € JAucKyciiHUMM. OJHaK Ile TBep/PKeHHA LEMEHTYETbCA Y
cBiTOrJISAA MepioAy e/iHI3My Ta 060M PuMcbkoi iMmnepii. Bisyasnisarnis 'omepa Ta
Woro TBOpiB BifOyBaeTbcsd mepeayciM dYepe3 BMIilleHHSI HOro CKYJbITYPHOIO
300pakeHHs Ha MoHeTax CmipHH, Xioca, KosodoHa ¥ iHmux mict Masoi Aszii. [Togaii
TposiHCbKOI BifiHM Ta moii 3 6iorpadii aBTopa «lmiagu» Ta «Omiccei» cTasu TOYKOIO
MoOymoBU ileHTUYHOCTI Ta reorpadiyHoi NPUBAGJMBOCTI, amKe J103BOJSIN
MOKa3aTH 3a/Iy4YEeHICTh [0 CHiJIbHOTO BEJIUKOTO MUHYJIOTO.

3 ycix BimoMux 3o06pakeHb ['oMepa meplue Miclle 32 YHCEJBHICTIO HaIEXUThb
CKyJbNTypaM i MoHeTaM. AHasi3 /pKepes BKa3ye€, L0 HaWyacTille MaricTpaTu
BMilllyBa/id He morpyaasa ['omepa, a Woro craryi. Micra npoBiHuii A3sist, 0co6/1KMBO
CmipHa, KOHKypyBaJid 3a MPAaBO HAa3UBAaTHUCh GAaTbKiBIIMHOK ['OoMepa Ta MpoBOAUIU
[iJIeCIpsIMOBaHy MOJITHKY 3 mpoMolii nporo ¢akrty. 3a MexaMd NpOBiHNiI Ha
MOHEeTax 2 CT. H.e. T0Ka3aHo norpyazas ['oMmepa B ikoHorpadii 3eBca. Ik BUAA€ETbHCH,
TaKa HOCTaJIblis Ta «IpPHUBJIACHEHHSI» o6pasy [omepa 6y/au «NpeTeH3i€» Ha
3arajbHOTpEeNbKy CHaAIlMHY 334/ 3aJaBHEHHS «TPeLbKOCTi» Ta «KYJbTYpPHOI
peabisitanii» Bidinii Ta [ladsaronii y pumMmcbkoMy nmpocTopi.

Ha mizcraBi BifCyTHOCTI y JiereH/ i iMeHi ImoeTa MOXHa CTBep/»KyBaTH, 1o ['omep
OyB BHi3HaBaHWMW 1 3HaHu#. [lpumyckaemo, 10 MOHETHI THIH JoOIOMaraad
3alOBHUTH BaKyyM He3HaHHd npo ['oMepa y pUMCBKMH 4Yac i 3aKpilUTH HOro
MOCTAaTh Y CAUCTEMI iCTOTHUX 3HAKIB KYJbTYPHOI iIeHTUYHOCTI. [l/11 HaceJeHHS MICT
puMcbKkoi npoBiHIii A3ig ['omep cTaB croco6oM caMomnpe3eHTallii Ta mpomaraHu
OZTHOYACHO. Y TaKil IijiecripsiMOBaHOCTI 6yB MEBHUM CEHC - JIIOAU, IKi HaW4acTilie
BHUKOPUCTOBYBAJIM APiOGHY PO3MiHHY MOHETY, CTAHOBUWJIU GUJIBIIICTD, i MOBiAOMJIEHHSA
Ha IJIaTDKHUX 3aco6ax akKIeHTYBaJo yBary Ha JIOKaJbHUX i 3arajbHO/lep>KaBHUX
CUMBOJIAX.

Kawuvoei caoea: antuyHa KyJbTypa, ['oMep, puMcbKa icTopis, HyMi3MaTHKa,
pUMCbKa NpoBiHIis A3is
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INTRODUCTION

The history of any nation is based on significant symbols and events. Depending
on the historical era and dominant ideologies, these symbols can change and radically
differ not only within a single state, but also across continents. However, some
symbols were destined to be timeless and go beyond the borders of one country. If
you ask the average modern European, such symbols undoubtedly would include the
‘lliad’ and the ‘Odyssey’, and their author, Homer - who is one of the most influential
authors of antiquity and of themodern world.

Antiquity was a time of building a common intellectual and mental space. The
practices honed during this time became benchmarks for subsequent eras. For
example, for the modern world, it is absolutely common to place iconic figures on
state-significant media such as coins or banknotes. However, it is Roman history that
contains examples of the formation of national symbolism and of phenomena that
serve as pillars in the formation of memory policy.

Philosophy, democracy, art, religious practices, the dignity of a citizen, and the
value of civil liberties, as well as the art of cultivating social consciousness or identity,
were the fundamental pillars of the foundation of the Greco-Roman world. A
significant role in building the common cultural code of antiquity has belonged and
continues to belong to Homer. He was and remains one of the most influential and
respected poets of the ancient world and European literature in general, and the
study of his work is one of the oldest topics in European scholarship. Leaving aside
debates about his authorship of the ‘Illiad’ and the ‘Odyssey’, I would like to draw
attention to the figure of Homer as a manifestation of a common identity on the coins
of the Roman period.

The purpose of the research paper is to analyze the images on coins and to study
the transformations of the image of Homer and the values of the Greek world in the
Antonine and Severan eras.

LITERATURE AND SOURCES REVIEW

Writing about Homer in the 21stcentury is quite difficult. The doubts and
consequent debate over the identity of Homer, the authorship of the ‘Iliad’ and the
‘Odyssey’, and their historicity (especially concerning the ‘Illiad’) are called the
Homeric Question. Scholars of the Hellenistic period and the 18th-20th centuries were
primarily concerned with the question, ‘Who is Homer?'. The literature on this subject
is so extensive that it is not possible to list even the most important works within the
framework of this study. However, from this mass of publications, the most important
ones should be singled out in order to establish what Homer looked like. The
multifaceted study of Homer is summarized in ‘The Cambridge Guide to Homer’!.

Analysis of the image of Homer on coins is impossible without an analysis of the
famous sculptural portraits of the poet. Few can deny that Homer’s work contributed
to the development of figurative scenes in early Greek art. At the same time, at the
time of Homer’s life, his contemporaries did not create a portrait, and in later times
the image of Homer was extremely changeable and fictional. This aspect, as well as
the well-known variants of the poet’s image, has been examined in the works of

1 Pache C.0. (ed.) Cambridge Guide to Homer. Cambridge: Cambridge University Press, 2020.
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R.B. Boehringer and E. Boehringer?, N. Spivey3, W. Wallis*, etc.

Barbara Graziozzi, in her in-depth studyS, examines how readers have imagined
Homer over the centuries, and how the biographies and representations they created
have influenced the understanding of his works, rethinking their value and meaning
as a function of specific historical and cultural contexts. It also provides insight into
the relationship between imagination and reality in shaping perceptions of the poet’s
appearance.

The interaction between the civic elites in the Roman province of Asia and the
civic coinage for which they were responsible was analyzed by R.Bennetté. Coins
were a means of self-presentation, and regional studies, particularly of the coinage of
the cities of the western coast of Asia Minor, can examine ways in which identity was
expressed. The collective work ‘Coinage and Identity in the Roman Provinces’”
provides a good background for studying the symbolic phenomena on which identity
was built. The study of images on coins, except, of course, for Roman imperial coinage
with busts of the emperor, always includes a discussion of methods for analyzing and
interpreting the images depicted. The richness of images and the diversity of mints in
the Roman East have given rise to lively discussion among numismatists about
methods for studying and interpreting the placement of deities or mythical figures on
the reverses of coins. Coins of the cities of the eastern provinces are analyzed in many
publications8, but unlike coins with busts of the emperor, it is important for the
researcher to answer the question: what messages did the citizens wish to convey
through these images, and to whom were they addressed? To themselves, as a
confirmation of their own identity, or as an ‘advertisement’ for people from
neighboring poleis? Can historical explanations for the choice of deities (mythological
figures, as in our case) be found in local history, or was the iconographic program
influenced by international ‘trends’ that depended on the time? What other ‘filters’
did the coin lend itself to as a visual medium? That is why, sometimes, questions of

2 Boehringer R.B., Boehringer E. Homer Bildnisse und Nachweise. Breslau, 1939.

3 Spivey N. Homer and the Sculptors. The Archaeology of Greece and Rome: Studies In Honour of Anthony
Snodgrass, edited by John Bintliff & Keith Rutter. Edinburgh: Edinburgh University Press, 2016. P. 113-
152. URL: http://www.jstor.org/stable/10.3366/j.ctt1g0517x.11

4 Wallis W. Homer: A Guide to Sculptural Types. Living Poets. Durham, 2013. URL:
https://livingpoets.dur.ac.uk/w/index.php/Homer: A Guide to Sculptural Types

5 Graziosi B. Homer. Oxford; New York: Oxford University Press, 2016.

6 Bennett R. Local Elites and Local Coinage: Elite Self Representation on the Provincial Coinage of Asia,
31 BCto AD 275. Special Publication 51. London: Royal Numismatic Society, 2014.

7 Howgego C., Heuchert V., Burnett A. (eds.). Coinage and Identity in the Roman Provinces. Oxford: Oxford
University Press, 2005.

8 Castrizio D. The monetary type of Telesphorus. The Ukrainian Numismatic Annual. 2024. Ne 8. P. 104-
16. DOI: https://doi.org/10.31470/2616-6275-2024-8-104-116; Kluczek A.A. Ktistes i inni. Bohaterowie
mitéw i legend w rzymskim mennictwie prowincjonalnym (235-276). Katowice: Wydawnictwo
Uniwersytet Slaski, 2025; Sahin L, Giiven E. Kabeiros/ Kabeiroi Kiiltii: Antik Yazarlar, Yazitlar ve Sikkeler.
Mimar Sinan Giizel Sanatlar Universitesi Sosyal Bilimler Dergisi. 2019. Vol. 3, Issue 19. P.142-153;
Lindner R. Mythos und Identitit: Studien zur Selbstdarstellung kleinasiatischer Stadte. Stuttgart: Steiner,
1994; Kluczek A.A. Krajobraz poczatkéw Rzymu. Uwagi o wyobrazeniach na rzymskich monetach. Res
Historica. 2024. Vol.57. S.27-54. DOI: https://doi.org/10.17951/rh.2024.57.27-54; Baukova A.
Personification of River Gods in Coinage of Roman Province of Asia. Eminak. 2021. Ne 1 (33). C. 268-280.
DOLI: https://doi.org/10.33782/eminak2021.1(33).507; Baukova A. “Unseen God” or “Giver of Wealth”?:
Image of Hades on Ancient Coins. Arheologia. 2024. Ne 3. P.40-54.
https://doi.org/10.15407 /arheologia2024.03.040
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chronology and methods that are well suited to studies of imperial coinage are not
sufficiently appropriate in the case of studies of autonomous coinage, although they
are not completely excluded.

Coin catalogs also play an important role in studying the topic. First, of all, we are
talking about publications of numismatic collections of leading museums around the
world®. Ancient coins as a source for studying Homer’s birthplace are examined in the
study by Asterios Tsintsifos?0.

Homer’s contribution is difficult to overestimate - Homer is monumental,
canonical, and omnipresent; he is called simply ‘the poet’, revered as ‘divine’l,
recognized as ‘the most famous and experienced’ of men!2, and he is ‘the first, middle
and last to every child, adult and old man’13. Diodorus Siculus acknowledged his
status with the words “the authority of the most distinguished men, such as Homer”14.
This assessment was based on the fact that Homer taught geography, theology,
cosmology, rhetoric, medicine, ethics, morality, etc. to everyone who could read,
remember, or understand the language of his works.

In Pergamum during the reign of Eumenes II and throughout the 2-1 BC, there was
an intensification of the study of Homer’s works and the localization of the geography
of places from the epic. The communities of the cities of the Pergamon kingdom, and
from 133 BC the cities of the Roman province of Asia, were interested in identifying
the events of the Trojan War as a way of self-presentation. Since, without
exaggeration, the broad masses of the population of the Roman Empire knew by heart
large fragments of the ‘Iliad’ and the ‘Odyssey’, it was not only the poets who had
their favorite hero, quote, or famous ancestor?5. All this, as well as the development of
tourism, caused an emphasis in communities on the connection with the events of the
epics. This was a time when, in the cultural diversity of the Mediterranean, Greek
identity was based not on ethnicity but on ‘culture’, and Homer, whose works every
‘Greek’ had read in school and knew fragments of the work by heart, became a
universal and unifying figure, the oldest embodiment of Greek ideals. Homer became
a true symbol of Hellenism. At the same time, a dispute was taking place between the
cities of Anatolia for the right to be called the author’s homeland. These two
processes, the localization of the events of the ‘Iliad’ and the birthplace of the poet,
somewhat complicate the description of the chronology of the coins.

Homer’s exalted status is actualized in temples dedicated to him in Alexandria, los,
and Smyrna in the third century, in coins bearing his image minted in Colophon,
Cyme, and Amastris, and in the so-called apotheosis of Homer by Archelaus of Priene,

9 Mattingly H. Coins of the Roman Empire in the British Museum. Vol. 1: Augustus to Vitellius, with an
introduction and 64 plates. London: Order of the Trustees Sold and Longmans & Co, 1923; Amandry M.,
Burnett A, Mairat]. Roman Provincial Coinage. Vol. Ill: Nerva, Trajan and Hadian (AD 96-138). Slp
edition. London and Paris, 2015. Part[: Catalogue. PartII: General Introduction, Indexes, and Plates;
Sylloge Nummorum Graecorum: The Royal Collection of Coins and Medals. Danish National Museum.
Vol. 5: Ionia, Caria and Lydia, Denmark, West Milford, NJ, 1982.

10 Tsintsifos A. Uncovering the birthplace of Homer in the relief of ancient coins / AvakoAUmtovtag tv
yevételpa Tou Opnpov 6To avayAu@o Twv apxaiwyv vopopatwy. URL: https://bitly/4vFeXur

11 Strabo, Geography, Book X1V, Chapter 1, 18.

12 Strabo, Geography, Book VIII, Chapter 3, 3.

13 Dio Chrysostom, Speeches, 18.8.

14 Diodorus Siculus, Library §4.7.1.

15 Kim L. Homer in Antiquity. Cambridge Guide to Homer / Pache C.O. (ed.). Cambridge: Cambridge
University Press, 2020. P. 430.
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one of the most famous surviving examples of Hellenistic sculpturelé. Homer’s
shadow also hangs over elite Hellenistic literary and intellectual culture?”.

HOMER AS A SYMBOL. COINAGE OF SMYRNA

The iconographic tradition of coinage in the Roman province of Asia was based
primarily on the depiction of the main deities of the region - both Greek and local
(from Zeus to river gods and other personifications of nature’s forces). However, over
time, magistrates began to choose images of heroes and famous representatives of
the region. The first place among them undoubtedly belongs to Homer, the author of
the immortal ‘Iliad’, which showed the entire Greek world the ideals of heroism,
honor, and glory. “..who’d know Homer, if this immortal work, the ‘Illiad’, were
unknown?” asks Ovid!8. But on the western coast of Asia Minor, Homer was part of
everyday spiritual life. Since the Trojan War was recognized as part of the common
cultural heritage of the Greeks and Romans, the author of epic poems was glorified
primarily in the largest sanctuaries of the western coast of Asia Minor, where statues
depicted Homer seated on a throne with a staff in his hand.

The study of various images on coins primarily indicates that the coin stamp
mostly reproduced an existing statue of a deity, emperor, or figure. Also, most often
on coins you can see images of real, but sometimes non-existent architectural
structures. This also shows the value of means of payment as complex sources. From
Strabo’s ‘Geography’ we know that in Smyrna there was “a library; and the
Homereium, a quadrangular portico containing a shrine and wooden statue of Homer,
for the Smyrnaeans also lay special claim to this poet; and indeed a bronze coin of
theirs is called Homereium”19. Strabo says that a city can claim (petamotéw, “to claim,
pretend”, often against others’ claims) Homer. Smyrna also became the leading city in
terms of population where the figure of Homer was most often used. In the coinage of
this polis, the tradition of presenting itself through the figure of Homer continued,
mainly, during the 2nd-1st centuries BC. On the obverse of the coins there is a bust of
Apollo, and on the reverse - Homer, who sits on a chair with a stylus in his hands
(Fig. 1). Around the poet there is placed an extensive legend with the ethnicon and
the name of the magistrate who initiated the issue of the coin.

On one of the coins, the poet has a staff next to him, as a detail of wandering activity?20.
All Smyrna coins of this type were minted during certain periods - in 145-125 and in
115-105 BC. During the Mithridatic Wars, two issues of very good quality were made. The
legend of the coins never tells the consumer about the figure of the statue, that is, this
image was well known. Only once, in a semi-autonomous minting, is the statue of Homer
with the legend OMHPOC placed on a coin from the reign of Emperor Septimius Severus
(Fig. 2). Since a similar coin was also minted at Cyme in Aeolia (with the ethnonym
KYMAIQN?21), such iconography appears to date from the time of Septimius Severus and
was a common means of self-presentation for the cities of the province.

16 Dué C., Lupack S., Lamberton R. Homer: Image and Cult. Cambridge Guide to Homer / Pache C.0. (ed.).
Cambridge: Cambridge University Press, 2020. P. 552.

17 Kim L. Homer in Antiquity... P. 427.

18 Qvid. Art of Love, §3.410.

19 Strabo. Geography, Book X1V, Chapter 1, 37.

20 Sylloge Nummorum Graecorum. Vol. 5... Cop. 1207.

21 Mattingly H. Coins of the Roman Empire in the British Museum. Vol. 1... Ne 109.



2492 EMINAK

Fig. 1. Coin from Smyrna showing Homer seated left, holding scroll on knees, hand raised to chin
(Source: Mattingly H. Coins of the Roman Empire in the British Museum. Vol. 1... Ne 91. URL:
https://www.wildwinds.com/coins/greece/ionia/smyrna/BMC 091.jpg)

Fig. 2. Coin from Smyrna, with legend OMHPOC. Homer seated right, holding scroll
(Source: Mattingly H. Coins of the Roman Empire in the British Museum. Vol. 1... Ne 225.

URL: https://www.wildwinds.com/coins/greece /ionia/smyrna/BMC 225.jpg)

What type of presentation of the sculptural image of Homer did the magistrates of
Smyrna choose? Stylistically, this type can be considered the Modena Type of Homer,
the appearance of which researchers attribute to the beginning of the fourth
century?2, The poet wears a taenia fillet, and the arrangement of the hair is similar to
the Epimenides Type of Homer, though now the portrait has a centrally parted fringe
that passes over the fillet before being tucked through it to hang down over the ears.
The beard is shorter and thicker than in the earlier type23.

Almost similarly, the figure of a seated Homer is presented in combination with
the bust of Apollo on the obverse side of the coins of Colophon, minted in 190-

22 Boehringer R.B,, Boehringer E. Homer Bildnisse und Nachweise... P.131-135; Richter G.M.A. The
Portraits of the Greeks. Vol. 1. London: The Phaidon Press, 1965. P. 141-142.
23 Wallis W. Homer: A Guide to Sculptural Types...
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30 BC24. For the inhabitants of Colophon, such a connection was also important, since
the city was once famous for its cavalry, and “some say that Homer was from there”2s.

BUST OF HOMER AND THE IMMORTALIZATION OF THE AUTHORSHIP OF THE ‘ILIAD’

The island of los was believed to be both the birthplace and final resting place of
Homer, who supposedly died there while travelling from Smyrna to Athens.
Interestingly, coinage from this city occurred only during the 3rd-1st centuries BC, but
all four known issues contained a bust of Homer on the obverse (Fig. 2a).

Fig. 2a. AR didrachm from los, Cyclades, bearded head of Homer, legend OMHPOY
(Source: Regling K. Die antike Miinze als Kunstwerk. Berlin: Schoetz & Parrhysius, 1924. Ne 786.
URL: https://www.wildwinds.com/coins/greece/cyclades/ios/Kraay-Hirmer 535.jpg)

Fig. 3. Coin from Chios which shows Homer’s contribution to world literature
(Source: Mattingly H. Coins of the Roman Empire in the British Museum. Vol. 1... Ne 140.
URL: https://www.wildwinds.com/coins/greece /ionia/chios/BMC 140.jpg)

The quality of the coinage is noteworthy. The bust of Homer is similar to the
Apollonius of Tyana Type of Homer26. Based on the dating to the 4th century BC, this is
precisely the heyday of interest in Homer. The detailing of the poet’s eyes and pupils
is particularly striking. That is, for creators and consumers, Homer was ‘one of us’.

24 Mattingly H. Coins of the Roman Empire in the British Museum. Vol. 1... Ne 42.
25 Strabo. Geography, Book X1V, Chapter 1, 28.
26 Richter G.M.A., Smith R.R.R. The Portraits of the Greeks. Cornell University Press, 1984. P. 144.
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Although coinage on the island ceased before the beginning of Roman rule, the
discovery of a ‘sacred law’ in Homer’s honour, dated to the 2nd - 3rd centuries AD,
indicates the existence of a heroic cult of poets, considered important for the
upbringing of a good citizen, as well as the personification of the values celebrated in
their own poems and expressions of civic pride?’.

A semi-autonomous coin from Chios from the Flavian dynasty emphasized
Homer’s creation of the ‘Iliad’. The poet is shown seated in a traditional pose, writing
the word ‘IAIA’ (Fig.3). On Chios, as Strabo testifies, there was a tradition of
considering Homer and his descendants as natives of the island. Strabo says, “The
Chians also claim Homer, setting forth as strong testimony that the men called
Homeridae were descendants of Homer’s family; these are mentioned by Pindar:51
“Whence also the Homeridae, singers of deftly woven lays, most often...”28. However,
the inclusion of a legend that names the depicted figure may be considered evidence
of unfamiliarity with the statue or busts of Homer.

During the time of Emperor Commodus, only in Nicaea in Bithynia was Homer, in a
traditional pose placed on coins with the emperor’s bust?°. The legend ‘OMHPOC
NIKAIEQN’ speaks of ‘appropriation’, that is, of the identification of the inhabitants of
Nicaea with the poet’s legacy (Fig. 4).

Fig. 4. Coin from Nicaea in Bithynia wit legend ‘OMHPOC NIKAIEQN’
(Source: URL: https://www.wildwinds.com/coins/ric/commodus/ nicaea RecGen 285.jpg)

Thus, it can be assumed that coin types helped to fill the vacuum of ignorance
about Homer in Roman times and to consolidate his figure in the system of essential
signs of cultural identity. Interestingly, the design of a counterfeit coin from Amastris
(Paphlagonia) with the bust of Marcus Aurelius uses a multi-figure composition with
Homer (Fig. 5), that is, this figure occupies a different position in our worldview than
it did during the times of the Roman state. As stated in the lot description, the poet
Homer is seated to the right on a low-backed chair, his head turned back to the left;

27 Tronchin D. La legge sacra di los in onore di Omero. Axon. 2022. Vol. 6 (1). P.183-197. DOI:
https://doi.org/10.30687/Axon/2532-6848/2022/01/006

28 Strabo. Geography, Book X1V, Chapter 1, 35.

29 Waddington W.H., Babelon E.,, Reinach Th. Recueil général des monnaies grecques d’Asie Mineure.
Tome I: Niceé et Nicomédie. Paris: Ernest Leroux, 1910. Nicaea, no. 285 (P. 435).
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before him to the right, Artemis is holding a torch, her head turned to the left; to the
left, Ares (?), standing left, his head turned back to the right. Apparently unpublished
and seemingly completely unknown. But as we can see from the composition, Homer
was not depicted in such a context or with such attributes in antiquity. Homer was
not associated with either the gods or even the muses.

Fig. 5. Counterfeit coin with the figure of Homer from Amastris
(Source: Nomos AG Auction 13, 7 October 2016, lot 277,

https://www.numisbids.com/sale/1661/lot/277).

The available coin types, on the one hand, did not focus on Homer’s blindness, and
on the other hand, more often, through the legend, they introduced the viewer to the
statue. Homer’s appearance was fictional but closely intertwined with the mythical
and cultural life of the Greek cities of Asia Minor. But the task of ‘bringing’ Homer to
the Latins was performed not only by the translation of the Odyssey by Livius
Andronicus, but also by coins that circulated far beyond Homer’s homeland. Homer
can be considered the most visualized of all Greek poets, and the variations of the
poet’s image show how suitable this image was for imitation. An example of this is the
coins from Amastris, Paphlagonia, where, only on the basis of the presence of the
Meles River and the fact that Homer was called Melesigenes, magistrates during the
reign of Antoninus Pius and the Severan dynasty placed a bust of Homer on their
semi-autonomous coins30,

At this point, attention should be focused on the following. The river Meles flowed
not only near Smyrna. In antiquity, this name applied to several waterways, but in
any case, the mention of Homer being called Melesigenes allowed Homer to be
‘appropriated’ in various localities. The link between the poet and the Meles must
have been so prominent in ancient sources that even Ephorus of Cyme, who argued
for a Cymaean origin of Homer, retained the detail about the river in his account3t.
Thus, the river or the features of the landscape helped to bridge the time gap between
the poet and the magistrates who admired his work and who chose the poet as the
basis of the cultural code. The appeal to geographical references and the placement of

30 Goddard J.,, Carradice I.A. Sylloge Nummorum Graecorum: Great Britain 12. The Hunterian Museum
University of Glasgow: Part 1. Roman provincial coins, Spain - kingdoms of Asia Minor. London: Oxford
University Press, 2004. No. 1139.

31 [Plutarch]. Lives of Homer 3. On Homer, I.
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his figure on coins make the deceased Homer more real and present in the city(s) or
region, materially attesting to the poet’s presence there in the past.

Let us note an important difference — on the coins of Smyrna, Chios, Colophon, etc.,
Homer is shown as the author, as the narrator, as the creator. On the coins from
outside the Roman province of Asia, in Nicaea, Bithynia, or Amastris, Paphlagonia, a
bust of Homer in the style of Zeus is placed. Here, precisely, a cultural transformation
takes place - when it was possible to imitate, through a beard or an image, to be
related to a god, and, through education, to ‘read’ the image of Homer and add him to
the list of one’s honorable ancestors and imagines maiorum.

Another interesting observation regarding the physical appearance of Homer on the
coins is that he was never shown decrepit or old - the statue or bust conveyed the
poet’s good physical form. If the appearance of Homer’s upper body was more or less
fixed and showed his age, status, and importance, then the coins give us a very
interesting vision of the rest of the poet’s body. Interestingly, Homer on the coins, in
contrast to his age, has a very developed athletic physique with bare abs. The pose in
which the poet is shown is always seated, but the position of the hands depends on the
composition - for some die engravers it was important to show the moment of creating
the epic, and then Homer rests his chin on his bent arm and fist (as on Colophonian or
Smyrnaean coins). In other cases, the writing process is shown (as on coins of Chios or
coins of Cyme), which is very subjective given Homer’s well-known blindness.
Blindness, rather than mobility problems, was conveyed through the image of a stick
near Homer’s seat. The placement of the poet’s name in the legend is also important,
since without this detail, the bust of a bearded man with a taenia and thick wavy hair, in
addition to Homer, could be mistaken for an image of Zeus or a mountain god.

CONCLUSIONS

Even a superficial analysis of the mentions of Homer’s name in the works of
ancient authors proves that he was an authoritative, quoted, and the most famous
figure of antiquity. Today, we would call Homer an influencer. And therefore, a
manifestation of the contemporary ‘media coverage’ of Homer was the appearance of
the poet on coins. On the other hand, it is worth paying attention to the time of the
appearance of such coins: the reigns of the Antonine and Severan dynasties were a
time of a conscious program to present the ruler and develop imperial messages on
coins, legitimizing power through local symbols. The limited area of coins caused the
appearance of a symbolic image that would show the poet and the complex of his
contribution. Therefore, the sculptural type was most often used. This is the
sculptural type of Homer, who does not just sit on a chair and write the ‘Iliad’, later
used in ‘The Mosaic of Virgil’ - a mosaic found at the site of the ancient Hadrumetum
and currently preserved in the Bardo National Museum in Tunis. This image well
illustrates Homer’s educational mission and was even reproduced in the decoration
of the Opera and Ballet Theatre in Lviv. From 1986 to 2002, the Greek 50 drachma
coin, featuring an ancient Greek ship on the obverse and a bust of Homer on the
reverse, was in circulation, confirming Homer’s status as a pillar of European culture.

Analysis of numismatic sources shows that the creators of the dies did not use a
single, established image of the poet. Based on all known sculptural images of the
poet, it can be stated that the most common ones were the Modena type and the
Apollonius of Tyana Type.
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With increasing temporal and spatial distance from the figure of Homer, interest in
his presence is clearly reflected in numismatic sources. The idealized portrait of
Homer as an epic symbol of the era was transmitted through the Modena type, which,
according to researchers, was used to make small busts for decorating homes.
Therefore, it can be argued that Homer was part of the identity of the Anatolian
population, which was supported not only by literary sources, but also by
visualizations on coins or sculptures.

Chronologically, the earliest bust of Homer is shown on silver didrachms and other
autonomous coins on the island of Ios. Subsequently, the bust of Homer and his seated
image were used by the magistrates of Smyrna. Interestingly, such coins were minted in
the 2nd — 1st centuries BC and during the wars with Mithridates. It can be assumed that
it was at this time that it was important to emphasize belonging to epic history.
Exclusively during 190-30 BC coins with the image of Homer were minted in Colophon,
after which a long pause of development, transformation, or political stability occurs in
the region. In this case, it is interesting that the only issue of coins with Homer took
place on the island of Chios during the reign of the Flavian dynasty - before the reign of
Trajan. Later, during the reigns of emperors Septimius Severus and Caracalla, a kind of
renaissance of Greek identity took place in the region, and therefore the magistrates of
Smyrna and Cyme initiated several issues of autonomous coins depicting Homer. The
main feature is that Homer, unlike Greek and local gods, never decorated coins with the
busts of emperors, that is, he was the basis of local identity.

Since the ‘Iliad’ and the ‘Odyssey’ showed the Greek world the ideals of heroism,
honor, and glory, and Plato called Homer ‘the one who taught Greece’3?, this figure
was a good background for the formation of a tradition in the Roman era. Moreover,
for the population of the cities of the Roman province of Asia, Homer became a way of
self-presentation and propaganda at the same time. There was a certain sense in such
a focus - people who most often used small change were the majority, and the
message on the means of payment emphasized local and national symbols.
Unfortunately, we do not have evidence from sources of how the population reacted
to these messages, but the continuity of the tradition and the repetition of one symbol
through the centuries are important forms of evidence of the worldview and cultural
foundations of society at that time.
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